


Inscription on the stone marking Edgar Allan Poe’s original
burial place in the rear of Westminster Church, Baltimore:

“Quoth the Raven Nevermore”
Original Burial Place of
Edgar Allan Poe
from
October g, 1849
until
November 17, 1875

Mrs. Maria Clemm, his mother-in-law, lies upon his right
and Virginia Poe, his wife, upon his left under the monu-
ment erected to him in this cemetery.

(Phato by David J. Speer)

“In a dream I once had, I saw a vessel on the sea, at midnight, in a storm . . . now flying uncontroll'd with torn sails and broken spars
through the wild sleet and winds and waves of the night. On the deck was a slender, slight, beautiful figure, a dim man, apparently
enjoying all the terror, the murk, and the dislocation of which he was the centre and the victim. That figure of my lurid dream might stand

for Edgar Poe, his spirit, his fortunes and his poems.”
—Walt Whitman

Edgar Allan Poe was buried ignominiously in 1849 behind Westminster Church in Baltimore. On November 17, 1875, an
imposing grave marker in front of the church was dedicated, and Poe’s body was reinterred along with those of his
mother-in-law and wife with an appropriate recognition ceremony. Walt Whitman, the only major literary figure to attend,
according to the Washington Star of the next day, did not speak officially, but was heard to say these words after the

ceremony.
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THE STORY

ACT ONE

Prologue. A doctor recalls his last encounter with Poe. Poe, whose young wife Virginia died two years earlier, appears ill and feverish, his
creativity at an end. He plans to sail to Baltimore that night, despite the doctor’s belief that no ship is scheduled to depart. Poe insists, for
his literary executor Griswold has told him of one. The doctor warns him against Griswold, but Poe is determined to embark on his
‘voyage of discovery’.

Scene I. Alone on the dock, Poe awaits the ship. Griswold appears, dressed as a Ship’s Captain. A ghostly vessel materializes out of the
blackness. Strange phantoms drift across its decks. They draw Poe onto the vessel which again disappears into the mist.

Scene I1. In the ship’s lounge a small troupe of actors is presenting a melodrama. Poe becomes aware that it is a reenactment of his own
mother’s death when he was a small child. He is drawn into the scene which becomes ‘real’ to him. The mother dies and a sheet is drawn
over her face. The actress playing ‘Mrs. Allan’ gleefully adopts him, chiding him for drinking and gambling while at the University.
Bewildered, Poe protests that he lacked funds. Griswold, now dressed as Mr. Allan, pops up from beneath the sheet formerly covering the
corpse of Poe’s mother and berates his foster-son for lack of occupation and refuses to lend him more money. Insults are exchanged and
the two men grapple amid the bedclothes. In the confusion, Poe finds himself wrestling with a large rag doll of Virginia. Griswold has
disappeared.

Scene IIT. On a body of still water a small boat in which Virginia is seated glides into view. Poe steps into it and together they move over the
water, reliving happy memories of their love. A second boat appears bearing Griswold and a woman whose face is averted. As it drifts past
Poe, the woman turns toward him and smiles: itis his mother. Without speaking, she turns back to Griswold with a seductive expression on
her face. The two boats glide away into darkness.

Scene IV. A wedding procession is forming on the small make-shift stage. Poe is pushed forward to take part in the ceremony, for it is his
own wedding. Virginia appears in wedding veil and gown but clearly a child of twelve. There are shocked whispers and giggles as the
ceremony proceeds, with Griswold, now costumed as the minister, officiating. Poe declares he is too poor to marry. He is advised to appeal
to Mr. Allan. The minister instantly turns into Mr. Allan. Poe attempts to beg for funds and an argument ensues. In rage, Allan disinherits
him and disappears. In his place stands the minister, pronouncing Virginia and Poe man and wife.

Scene V. In the lounge, passengers are preparing for a masquerade party as a storm s rising. Poe wanders among them, appealing for
help, for work. The theatre director suggests that he give a lecture and thus make some money. Poe’s attempts are hindered by the jeering
of the crowd and by a disembodied voice singing ‘Annabel Lee.’ In his feverish imagination, he believes it to be the voice of his dead wife.
He is assured it is merely a ballad-singer, who presently enters. Poe sees in her his dead mother once again, who, like Virginia, died while
singing to him. To blot out the dreadful vision, he drinks excessively. The carousing grows more violent. Poe continues to hear a distant
voice singing ‘Annabel Lee’ even though the ballad-singer is now beside him. The others are amused by his hallucinations and crown him a
member of their mad company as the violence of the storm increases. In desperation, Poe cries out that he knows Virginia is just outside
the door. A sudden gust of wind blows open the door revealing Virginia in blood-stained bridal clothes. Poe rushes to embrace her as
Griswold and the others erupt in macabre laughter. Virginia falls to the floor, bearing Poe with her.

ACT TWO

Scene VI. The lounge as last seen except that the passengers are now dressed in normal clothing. There is no suggestion of hallucination
and no trace of Virginia. Poe, clutching a blood-stained bridal veil, struggles back to consciousness. Confusedly, he recounts the preceding
events and the passengers conclude that he is insane. Poe’s fictional detective, Auguste Dupin, suggests a trial to contest the charge of
madness. Griswold, now in scarlet robe and judicial wig, prepares to hear the testimony. Dupin invokes a reconstruction of past events
in his client’s life.

Scene VII. Poe’s cottage on the day of Virginia’s death. Her mother, Mrs. Clemm, and neighbors are gathered at the deathbed. Poe, with a
priest (Griswold), watches from a distance, When Virginia calls to him, he moves forward and kneels beside her. She sings of ‘Annabel Lee’
and then expires. The priest urges Poe to confess that he longed for his wife’s death, that he needed her suffering to inspire his art. Poe
fiercely denies the accusation. The priest conjures up a vision of Poe’s future actions to serve as proof.

Scene VIII. A bizarre auction over which Griswold presides. Various women, prominent in Poe’s final years, are offered as possible muses
for his flagging imagination. One by one they come forward through a mirror-frame to confront Poe with their charms. The scene
becomes more and more nightmarish as they struggle for his attention. They begin to divest themselves of their ‘parts’ for his edification,
offering a leg, an arm, a heart. Poe utters a terrifying scream and the vision abruptly dissolves.

Scene IX. Still kneeling at Virginia's bier, Poe can no longer deny the priest’s charges even though he will not admit his own guilt. A sound
is heard, a heartbeat. The body of Virginia comes to life in his embrace. Despite a warning not to ask about the land beyond the grave, Poe,
in his wild excitement cannot refrain. Hesitantly and painfully, Virginia tells him of the other world ‘where gold and silver fish swim
through the river of silence. She falters, begging him to ask no more. He persists. Her voice rises in ecstasy as she describes
the ‘valley of the many-colored grass;’ then abruptly ceases. Clutching her throat, she falls back lifeless in Poe’s arms. Poe now
recognizes his guilt: she died again, victim of his creative life.

Scene X. The trial resumes. Dupin asks the court to be merciful. Judge and jurors remain unmoved and ridicule Poe’s own defense. Driven
to rage, Poe seizes a sword-cane and lunges toward Griswold, standing mockingly in the mirror-frame. “Who dares judge me,” Poe cries.
“Myself,” replies Griswold, “Your soul. Your secret self.” With a despairing cry, Poe stabs at the image in the mirror. But his nemesis has
disappeared and in his place stands an image of Poe himself. With welcoming gesture, Poe’s image stretches out his arms to receive the
blows.

Epilogue. The dock. Dawn. Poe stands in the mist alone. There is no suggestion of a ship. Unseen by Poe, Griswold emerges from the
shadows and watches him. The disembodied voice of Virginia is heard from far off singing the final phrases of ‘Annabel Lee.” Poe sinks
down, dying “by the side of my darling, my life and my bride, in her sepulchre here by the sea.” Virginia's voice dies away and the
manuscripts drop from Poe’s hands. The doctor is heard calling for Poe. He enters and discovers Griswold standing over the body. The
doctor explains that Poe wished to take ship last night, but Griswold assures him that no vessel departed. He disappears into the dark while
the doctor remains kneeling by the body of Poe.
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THE VOYAGE OF EDGAR ALLAN POE

WORLD PREMIERE CAST
Cast (in order of appearance):

DOCTOR (also Wedding Guest, Passenger, elc.) Vern Sutton Tenor
EDGAR ALLAN POE George Livings Tenor
GRISWOLD (also Captain, Mr. Allan, etc.) John Brandstetter Baritone
MRS. POE (also Ballad-singer, elc.) Barbara Brandt Dramatic Soprano
MRS. CLEMM (also Aunt Nancy, efc.) Kathryn Asman Mezzo
MRS. ALLAN (also Granny Poe, etc.) Rose Taylor Alto
THEATRE DIRECTOR (also M. Dupin, elc.) Peter Strummer Bass
VIRGINIA POE Karen Hunt Lyric Soprano
ROSY Linda Smith-Collins Soprano
WILLIE Phil Jore Baritone
CHORUS OF PASSENGERS (also Jurors, elc.) University of Minnesota SSAATTBB

Chamber Singers and
Minnesota Opera Studio

The action takes place an a dock at Richmond and aboard a vessel sailing from there. September-October,1849.

ACT ONE

PROLOGUE
(The opera begins in darkness. The figure of the DOCTOR is gradually revealed in a pool of light)

DOCTOR
Ilast saw Poe alive in Richmond here, a week before he died. He wished to sail for Baltimore that night, and came to beg my help and seek
advice.

(The figure of Poe now becomes visible. He carries manuscripts in his hands, and is obviously in a distracted [frame of mind)

POE DOCTOR
I am distranght. He seemed distraught.
I sink in darkness. Help me! Help me,
I beg you! Give me peace of mind.
They murder me with silent
whispers all around. The air is
poisoned with their jealous lies.
My wife is dead. His wife was dead.
She’s dead and gone. And worse than
that, my genius too! I cannot write,
and yet I must!

I am haunted! He seemed haunted.
I see him still, sitting there,
(at table, writing) a drink in his hand, writing to his
“Decrest Mother Clemm . . ."” dead wife's mother . ..
(he drinks) (to POE)

You should not drink.
A single glass . . .
Excites the brain.
You cannot know . . .
Recall your pledge.
What seems my vice is but my woe.
No more to drink!
(writing)
“Dearest Mother Clemm: since our
dear sister’s death
I have not been as other men, He did not seem as other men,
I do not hear as others hear .. .” He did not hear as others hear . . .

(POE pauses over his letter, listening to an unseen CHORUS)
FEMALE CHORUS

POE Helen, thy beauty is to me
Elmira! . .. See! See! Like those Nicean barks of yore
Radiant 'gainst the night-dark sky, That gently o’er the perfumed sea















































































































