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Like any good satirist preoccupied with wit, 
Oscar Wilde had a complicated relationship with 
love. He said “the mystery of love is greater than 
the mystery of death.”

Love and death are the two great themes of 
opera. So it’s hardly a surprise that Alexander 
von Zemlinsky turned to Oscar Wilde for the 
inspiration for his opera Der Zwerg (The Dwarf ). 
The title character is as good a lovelorn hero as 
one could hope for, and his desperate crush on 
the Infanta will resonate with anyone who has 
experienced unrequited love—and let’s face it: 
that’s all of us.

This voyage will take us through several 
destinations. Wilde’s British dryness is 
counterbalanced by the lush, ornate setting of the 
Spanish court, and Austrian composer Zemlinsky 
brings Straussian grandeur to the proceedings. It’s 
the perfect melting pot for this powerful story.

The singers are up to the task of representing 
these fascinating characters, too. I’m especially 
happy to welcome back Aleš Briscein, the hero 
of September’s Boston premiere performance of 
Dvořák’s Dimitrij. Let their voices transport you to a 
land of pomp and passion. 

As Wilde said “It takes a great deal of courage to see 
the world in all its tainted glory, and still to love it.”

Gil Rose, Artistic and General Director

DIRECTOR’S WELCOME
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ALEXANDER VON ZEMLINSKY’S

 DER ZWERG
(THE DWARF)

Based on Oscar Wilde’s short story, 
The Birthday of the Infanta
Libretto by Georg Karlen

Friday, April 14, 2017, 7:30pm
Jordan Hall at New England Conservatory
30 Gainsborough Street, Boston

A concert performance
Sung in German with projected English titles
English translation by Cori Ellison

Performed without intermission

WILDE OPERA NIGHTS SEASON SPONSORED BY 
RANDOLPH J. FULLER
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Gil Rose, Conductor 
Odyssey Opera Orchestra and Chorus

Aleš Briscein Der Zwerg

Kirsten Chambers Donna Clara, The Infanta

James Johnson Don Estoban

Michelle Trainor Ghita

Erica Petrocelli First Maid

Dana Varga Second Maid

Vera Savage Third Maid
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The King of Spain has been a widower for nearly twelve years, the Queen 
having died shortly after their daughter the Infanta was born. The Queen’s 
death has left the King a deeply melancholy man. He cannot bear to look 
at his daughter for long because she reminds him too much of her late 
mother. Consequently, on the day of the Infanta’s twelfth birthday, the King 
withdraws from the celebrations early, leaving the Infanta in the care of her 
uncle Don Estoban and other courtiers.

The Infanta is very happy on the day of her birthday. Ordinarily, she is 
only allowed to play with children of her own rank. Since there are no other 
royal children in the kingdom, this means that she is usually not allowed to 
play with anyone else. However, on the day of her birthday she is allowed 
to invite any children she chooses to the palace. A series of entertainments 

  o   ss   s s   s  s  o k  
in which the matadors and the bull are played by boys in costumes. This is 
followed by a puppet show, choir singers, a magician and Gypsy musicians 
with a performing bear and monkeys.

Everyone agrees that the best performer of all is a young dancing dwarf. 
The ugly Dwarf has crooked legs, a hunched back and a large head. Some 
hunting courtiers had come across him only the day before in a forest. His 
father, a poor charcoal burner who considered the boy to be useless, was 
happy to sell him to the courtiers. What makes the Dwarf most appealing 
to the courtiers is the fact that he is completely unaware of how ugly he is. 
When children laugh at him, he laughs back just as heartily. At the end of the 
Dwarf’s performance, the Infanta throws a white rose at him, imitating how 
she once saw her aunt reward an Italian opera singer. The princess declares 
that the Dwarf must dance for her again.

THE BIRTHDAY OF THE INFANTA
SYNOPSIS OF THE SHORT STORY BY OSCAR WILDE

When he is told that the Infanta wants him to dance for her again, coupled 
with the fact that she has already given him a white rose, the Dwarf 
concludes that she must love him. He goes out into the garden, jumping 
for joy. He begins to fantasize about a future life with the Infanta, hoping 
that he can persuade her to come back to the forest with him where he can 
teach her nature’s secrets. He decides to look for her and goes back inside 
the palace.

After having passed through several beautiful rooms but having seen no 
sign of the Infanta, the Dwarf notices a monster at the end of one room. 
He notices that the monster copies every movement that he makes. He 

s   o  o   o s  s   s so  o  
and hard separating him from it. The puzzled Dwarf then notices that 
everything in the room has a double in the room containing the monster. 
The horrible realization comes upon the Dwarf that he is looking at his 
o  o   s  s  o   s  
in his presence. Understanding that the Infanta does not love him but was 
mocking him also, he tears the white rose to pieces and falls to the ground 
sobbing.

The Infanta and her guests come upon the crying Dwarf. They believe 
that he is merely acting and begin to laugh. The Dwarf gasps, falls silent 
and becomes still. The princess demands that the Dwarf dance again. Don 
Estoban threatens to whip him if he does not get up and dance. However, 
another courtier notices that the Dwarf has died, which he thinks is a 
pity because the funny Dwarf might have been able to cheer up even the 
melancholy King. He tells the princess that the Dwarf will never dance 
again because his heart has broken. To which the Infanta replies, “For the 
future, let those who come to play with me have no hearts.”
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PROGRAM NOTES
BY LAURA STANFIELD PRICHARD

Alexander Zemlinsky (1871-1942) was an early 
modernist composer who rose to prominence in 
Vienna through the support of Johannes Brahms 
and Gustav Mahler. Brahms recommended the 
twenty-two year old composer to his publisher 
(Simrock), and Mahler conducted the premieres 
of his early operas (such as Es war einmal, 
Vienna Hofoper, 1901). Zemlinsky also became 
close friends with Arnold Schoenberg through 
participation in Vienna’s Polyhymnia orchestra: 
he would become Schoenberg’s only formal 
music teacher, and Schoenberg married his sister 
Mathilde in 1901. Zemlinsky, like his friends 
Mahler and Schoenberg, was close to 5'2", and his 
sister Mathilde was barely 5' tall.

The Zemlinsky family was diverse, with staunchly Catholic ancestors on his father’s 
side (from Slovakia and Austria) and Sarajevo roots on his mother’s (her parents 
were Sephardic Jewish and Bosnian Muslim). Alexander was raised Jewish but 
converted to Protestantism in 1899, just before embarking on an unsuccessful 
courtship with his composition student Alma Schindler (1879-1964). Alma’s family 
pressured her to end the relationship due to Zemlinsky’s “lack of an international 
reputation,” and made derogatory comments (later reported back to him) about 
his physical appearance. This failed romance would continue to haunt him: 
Alma later cruelly referred to him in her memoirs as “a hideous gnome,” and her 
father’s nickname for him was Kobold, a kind of small dwarf found in mines and 
households.

Zemlinsky’s Der Zwerg (The Dwarf ) was composed between 1919-1921, and 
it premiered in 1922 under the direction of Otto Klemperer at Cologne’s 

  o   o  s   o   
screenwriter Georg Klaren was freely adapted from Oscar Wilde’s tragic fairy tale 
The Birthday of the Infanta. Klaren’s favorite Viennese author in the late 1910s was 
Otto Weininger, known for his dramatic suicide (in the house where Beethoven 

     o  o s o   s   s  
competing mixture of masculine and feminine elements in every person).

THE LIBRETTO 
In Klaren’s version, a sultan has sent a Dwarf (sung by Aleš Briscein) as an 
eighteenth birthday present to the Spanish Infanta Donna Clara (here presented 
as a femme fatale, sung by Kirsten Chambers). Klaren removed the Spanish king’s 
lament over his dead wife and most of Wilde’s birthday celebrations. The Dwarf is 
unaware of his physical deformity and becomes infatuated with the Infanta, singing 
her a love song. Klaren commented to the Kölnische Zeitung that his emphasis on 
the Infanta’s beauty and dominance tilted the Dwarf’s bisexuality “in favor of his 
feminine side,” rendering him “more submissive in her presence.” She toys with 
him and gives him a white rose as a present. Left alone, he accidentally uncovers 
 o   s s s o  o  o   s   s   o 

Weiniger’s words) “every man’s sensation of inferiority toward women.” 

  o  s o   o  ’s s o  s   s s o  
in the original, but is mourned by the Infanta (only twelve years old in Wilde’s 
original). In Zemlinsky’s version, the dwarf tries to obtain a kiss from the Infanta, 
but she spurns him and calls him a monster. His heart broken, he dies clutching 
the white rose as the Infanta rejoins the party with the chamberlain (Don Estoban, 
sung by James Johnson) and her maid Ghita (sing by Michelle Trainor).

ILLUSTRATION OF “DER ZWERG MIT DEM DICKEN BAUCH ANAGORIA” BY JACQUES CALLOT, 1620
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SOURCES

Oscar Wilde published The Birthday of the Infanta as part of a four-story collection of 
gently nightmarish tales (A House of Pomengranates, 1891), intended “neither for the 
British child nor the British public.” Early musical adaptations of the story include 
four ballets by Franz Schrecker (Vienna, 1908), Bernhard Sekles (Frankfurt, 1913), 
Miklós Radnai (Budapest, 1918), and John Alden Carpenter (Chicago, for the 1919 
season of the Ruth Page Ballets).

Zemlinsky heard the premiere of his friend Franz Schreker’s thirty-minute ballet 
suite (Der Geburtstag der Infantin) on June 27, 1908 at Gustav Kilmt’s Kunstschau 
in Vienna. This Kunstschau s ’s s  o  s o   v o  o   
Austrian arts”) since breaking with the Secession; its theatrical centerpiece was 
Schreker’s Infantin ballet starring the sisters Elsa and Grete Wiesenthal, young 
(barefoot) dancers who had deserted the Court Opera corps de ballet in 1904. 
Zemlinsky attended this performance and sat right next to Gustav and Alma 
Mahler; Gustav was composing at a cabin near Tolbach (in the Austrian Tyrol) 
that summer, but took a break from the composition of Das Lied von der Erde and his 
Symphony No. 7 to see Klimt’s new works. Zemlinsky politely praised the music to 
Gustav and avoided conversation with Alma.

Only a few years younger than his colleagues Schoenberg and Zemlinsky, 
Schreker’s music remained primarily tonal, and he was at one time hailed as 
“the future of German opera.” His early works in Vienna include sets of songs, 
symphonic overtures, and a one-act opera (Flammen, 1900-1902), all exhibiting 
examples of his characteristic “montage” technique. Zemlinsky was inspired by 
the music and story of the Viennese Infantin performance, and began to search for a 
partner to develop the story into an opera.

s  s o o   s o         ’s 
extremes of emotions. The result was a bold musical statement within the post-
Romantic idiom: Der Zwerg is a dramatic and musical tour de force achieved 

 o s  o ss  ov  o o os  v   oso  
Schoenberg admired Zemlinsky’s meticulous professionalism and craftsmanship in 

s o k    k o  o  o os  o os  o o    
theater’s needs with such notable musical substance as he.” 

This score contains moments of intense horror and hysteria powerfully portrayed 
through unorthodox vocal leaps and bold harmonies; these devices anchor the 
opera to other expressionist music of the period. Don Estoban’s music is formal and 

impersonal, whereas the Dwarf troubled musical personality ranges through lyrical 
melodies, growling trombones, and crude glissandi to intensely chromatic music, 
perfectly mirroring the gamut of emotions to which he succumbs.

Der Zwerg was not the composer’s only opera to dramatize the theme of the social 
o s    s  o  o  o o   s     
In the words of Hans Keller, Der Zwerg “shies away from neither the Princess’s 
thoughtless cruelty nor the foolishness of the Dwarf’s infatuation with physical 
beauty.” As with Wagner, many of the leitmotifs presented operate on an almost 
unconscious level: when Ghita is alone with the Dwarf, she sings about his 
goodness, shadowed by the oboe. Simultaneously, a repeating three-note motif 
can be heard in the orchestra – this is derived from the Infanta motif heard in the 
opera’s opening phrase – suggesting that the Dwarf’s thoughts are still with the 
Infanta, and that he is oblivious to Ghita’s sympathy. The Infanta’s music, with 

s  vo  s   sk s o s   s  o  s s  s 
her frivolity and lack of empathy.

Frequently performed throughout central Europe in the 1920s, Zemlinsky’s one-act 
Der Zwerg soars with music reminiscent of turn-of-the-century Vienna. The Berlin 

ss   s s v      s      
Vienna called it “sensitive, psychologically complicated, and full of individuality” 
(another insult), and composer Alban Berg found the score “so harrowingly tragic 
as to be hardly bearable.” In contrast, Elsa Bienenfeld (Neue Wiener Journal, 1923) 
named it “the most cultivated and honest opera that we have heard in a long time. 
There are not many operas in which the ensemble’s voices are presented with such 
delicacy, which so is elegantly orchestrated and the tender voices are handled with 
such grace and naturalness... themes of such nobility are abundant in this one-act 
o  o   s  s   s s  s o  s so   
every turn of phrase sprang straight from the plot, from the scene, and from the 
singer’s voice with a clarity and precision of the highest quality.”

Zemlinsky continued to write new works for Vienna, Prague, Berlin, and Cologne, 
and escaped to the United States after Hitler’s takeover of Austria. He lived, largely 
in exile, in Larchmont, New York, and interest in his operas did not begin to stir 
again until the 1970s. Der Zwerg owes its rebirth to a notable 1981 Hamburg State 
Opera production, for which, with permission from the composer’s widow, the 
libretto was revised closer to Wilde’s story, and the title changed to Der Geburtstag der 
Infantin. This weekend’s Boston performances present Zemlinsky’s complete original 
version in German, with English supertitiles.

Zwerg Program D6.indd   8-9 4/5/17   1:38 PM
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In the words of Hans Keller, Der Zwerg “shies away from neither the Princess’s 
thoughtless cruelty nor the foolishness of the Dwarf’s infatuation with physical 
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s  vo  s   sk s o s   s  o  s s  s 
her frivolity and lack of empathy.

Frequently performed throughout central Europe in the 1920s, Zemlinsky’s one-act 
Der Zwerg soars with music reminiscent of turn-of-the-century Vienna. The Berlin 

ss   s s v      s      
Vienna called it “sensitive, psychologically complicated, and full of individuality” 
(another insult), and composer Alban Berg found the score “so harrowingly tragic 
as to be hardly bearable.” In contrast, Elsa Bienenfeld (Neue Wiener Journal, 1923) 
named it “the most cultivated and honest opera that we have heard in a long time. 
There are not many operas in which the ensemble’s voices are presented with such 
delicacy, which so is elegantly orchestrated and the tender voices are handled with 
such grace and naturalness... themes of such nobility are abundant in this one-act 
o  o   s  s   s s  s o  s so   
every turn of phrase sprang straight from the plot, from the scene, and from the 
singer’s voice with a clarity and precision of the highest quality.”

Zemlinsky continued to write new works for Vienna, Prague, Berlin, and Cologne, 
and escaped to the United States after Hitler’s takeover of Austria. He lived, largely 
in exile, in Larchmont, New York, and interest in his operas did not begin to stir 
again until the 1970s. Der Zwerg owes its rebirth to a notable 1981 Hamburg State 
Opera production, for which, with permission from the composer’s widow, the 
libretto was revised closer to Wilde’s story, and the title changed to Der Geburtstag der 
Infantin. This weekend’s Boston performances present Zemlinsky’s complete original 
version in German, with English supertitiles.
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ALEŠ BRISCEIN (DER ZWERG)

 s so   o   s  o s  
D v  ok s o o s á k The Makropulos 
Affair, the role of Albert Gregor, National Theatre 

o   ř  ř s o o s The 
Fall of Arcun   o  o  o ř  o   
Prague). He was given the Thalia Award for the 
o  o  o ř   s  s v   Jenůfa in Teatro 

Comunale Bologna, and as Laca in the Opera Graz. 
In the Opera Graz he also acted in a triple role of 

k    ř k  The Excursion of Mr. 
Brouček  á k     o  o    
Rosillon in The Merry Widow  á  s o  
o s   o o  o  á k s Glagolitic 

Mass in the Royal Festival Hall in London (conductor 
o á  o   v sk s Les Noces in the Accademia Nationale di Santa 

Cecilia in Rome (conductor Pablo Heras-Casado).

In the 2015–2016 season, Aleš Briscein played in the role of Lenski in Tchaikovsky‘s 
Eugene Onegin   o s      o  o  ř  o áv k  
alongside Karita Mattila he performed in London in a concert production of two 
o s  o  á k s   Jenůfa and as Albert Gregor in The Makropulos 
Affair    vo  s v     o    á k s o  
From the House of the Dead (Skuratov), in a production directed by David Pountney. 

s k  s   á k s The Makropulos Affair at the Bayerische Staatsoper 
in Munich. In the National Theatre Prague premiere productions he did the role 
of Pollion (Bellini–Norma) and Romeo (Gounod–Roméo et Juliette). With Alfred in 
Verdi‘s La Traviata he completed a tour around Japan, where Désirée Rancatore 
was his Violetta.

2016–2017 This season began with the Dimitrij in Boston (the main part) conducted 
by Gil Rose. Then came the tour around the Japan again—in this time sang Aleš 
Briscein the Tamino (The Magic Flute) and Pollion (Norma), with Edita Gruberova as 
Norma.

THE CAST

KIRSTEN CHAMBERS (DONNA CLARA, THE INFANTA)

Kirsten Chambers made her Metropolitan Opera 
house debut on short notice in 2016 in the title role 
of Salome. Her Carnegie Hall debut came on just two 

s’ o   s  s   s   
role of Maria in Richard Strauss’ Friedenstag with the 
American Symphony Orchestra. Her 2016–17 season 
started when she joined the roster of the Metropolitan 

 o   s   s  s  ov  o  so   
Tristan und Isolde. 

The 2015–16 season she debuted Rusalka at Lyric 
Opera of Kansas City and Leonore in Fidelio for the 
grand opening of New Amsterdam Opera. For her 
performance at the Lyric Opera of Kansas City, she 
s  o v  s   o v  o  ss  o  s  

great vocal sounds for characterization.” (The Examiner) 

 Her 2014–15 season began with her exciting debut in the title role of Salome at 
Opera Hong Kong, where “the depth of her performance grew widely as she 

  ss o      o o   o o   
      o    o s s  o    

over.” (Opera Chaser) For Opéra de Rennes, she reprised the role of Elsa in 
Lohengrin, described as “delicious with beautiful legato and radiant high notes.” 
(Opéra Magazine)

 Her 2013–14 season began with her European debut with Savonlinna Opera 
Festival as Elsa in Lohengrin, with regard to her performance, Opera Magazine 

  s  s    v ’s os  o v  
dramatic arc, her character maturing from innocent young girl to emotionally 
complex woman in the course of the story.“ She also appeared as a featured soloist 
in excerpts from Lohengrin with the Oulu Symphony in both Oulu and Helsinki 
and later at the Mikhailovsky Theatre in St Petersburg in promotional concerts 
for Savonlinna Opera Festival. Ms. Chambers reprised the role of Elsa in Lohengrin 
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for the Hong Kong Arts Festival. In concert she performed Isolde’s Liebestod from 
Tristan und Isolde with the Hong Kong Philharmonic and Brünnhilde’s Entrance 
from Die Walküre with Orchestra Kentucky.

Ms. Chambers 2011–12 season began with a cover of the title role of Turandot with 
Arizona Opera and a concert performance of the title role of Tosca with Opera 
Saratoga. She made her Lincoln Center debut starring in the soprano monodrama 
Nora, in the Great Outdoors with American Opera Projects. She has appeared with 
Toledo Opera to cover the title role in Ariadne of Naxos and sang Nedda in Pagliacci 
with the Bronx Opera. A champion of new music, Ms. Chambers has been recored 
on the Newport Classics Label and appeared numerous times with American Lyric 
Theater and American Opera Projects.

JAMES JOHNSON (DON ESTOBAN)

James Johnson began his career as a member of 
the ensembles at the Staatstheater Braunschweig, 
Cologne Opera and Graz Opera in Germany and 
Austria. He has since appeared at many of the 
leading opera theaters in the world, including the 
Paris Opera, Deutsche Oper Berlin, Vienna State 
Opera, Metropolitan Opera, Teatro alla Scala in 
Milan, Gran Teatre de Liceu in Barcelona, Teatro 
Colon in Buenos Aires, Hamburg State Opera, Lyric 
Opera of Chicago, and Los Angeles Opera. He has 
also appeared at the festivals of Salzburg, Bayreuth, 
Schwelsig-Holstein, Aspen, and Ravinia.

Johnson has been praised not only for his voice but 
also for his dramatic abilities, amply demonstrated in roles ranging from the major 
heldenbaritone roles of Wagner and Strauss to roles encompassing the Italian, 
French, Russian, Hungarian, Czech, and Polish repertoire. This season, he will 
appear as Wotan/The Wanderer in The Ring Cycle with Opera Australia.

Johnson has sung with such leading conductors as James Levine, James Conlon, 
Georges Pretre, Michael Gielen, Donald Runnicles, Peter Schneider, Adam Fischer 
and Michael Schoenwandt. Concert appearances have included engagements with 
the New York Philharmonic, Chicago Symphony, San Francisco Symphony, Los 
Angeles Philharmonic, Berlin Philharmoniker, Munich Philharmoniker, Vienna 
Symphony, Royal Philharmonic Copenhagen, and the radio orchestras of Denmark 
and Suedfunk and Suedwestfunk in Germany. His opera recordings include Der 
Ring des Nibelungen, Die Meistersinger, Penthesilea, Die Voegel, and Der Zerbrochener Krug, 
and his concert recordings include Lyrische Sinfonie and Der Jakobsleiter. 

MICHELLE TRAINOR (GHITA)

Michelle Trainor, a Massachusetts native, makes her 
Odyssey Opera debut and has recently made her 
debut with the Boston Symphony Orchestra in their 
performance of Der Rosenkavalier under the direction 
of Andris Nelsons. Ms. Trainor performed Wagner’s 
Liebestod from his Tristan und Isolde with Brookline 
Symphony Orchestra and was the soloist in Vaughan 
Williams’ A Sea Symphony with New World Chorale. 
She will be returning to the Boston Lyric Opera stage 
singing the role of Marcellina in their production of Le 
Nozze di Figaro. As a Boston Lyric Opera Jane & Steven 
Akin Emerging Artist alumna she has sung roles in 
their productions of The Inspector, Macbeth, Clemency, 
The Magic Flute, The Merry Widow, and The Love Potion. 
Michelle has recorded Schubert’s Hagar’s Lament on the BIS label with Boston Lyric 
Opera and was the 2011 recipient of the company’s Stephen Shrestinian Award for 
Excellence. As a concert soloist she has performed at Carnegie Hall, Il Duomo in 
Orvieto, Italy and in Boston Ballet’s production of the A Midsummer Night’s Dream. 
Next season will begin with the World Premiere of Julian Grant’s The Nefarious, 

oral u  i hl  ro a le n erprise of Mr  Burke  Mr  are with Boston Lyric 
Opera, singing the role of Helen. Michelle Trainor appears by permission of Boston Lyric 
Opera.
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ERICA PETROCELLI (FIRST MAID)

Praised for her “unusual but alluring timbre” (BachTrack) and “robust singing,” 
Soprano Erica Petrocelli is quickly establishing herself as a notable singer of 

 o   k k  o    s so  s    La vida 
breve with Douglas Kinney Frost at New England 
Conservatory (NEC). In February, she performed 
in NEC's production of Massenet's Cendrillon as the 
title role. Erica is also joining Opera Theatre of St. 
Louis' Gerdine Young Artist program, where she 

  ov   s  s  
Voice in Glass' The Trial, as well as making her 
company debut in Ricky Ian Gordon's Grapes of 
Wrath. 

The 2015-2016 season marked and exciting time 
for Erica as she made her professional debut 
singing the role of Onoria in Ezio with Odyssey 
Opera, under the baton of Gil Rose. She also 

returned to Boston Midsummer Opera to sing Caterina and cover Suzel in 
Mascagni's L'amico Fritz. In February, Erica was the recipient of the Lorraine 
Hunt Lieberson Encouragement Award at the Metropolitan Opera National 
Council Finals in the New England region. She “sent blazing shafts of tone to 
the [theater's] furthest reaches with great ease,” (Boston Musical Intelligencer) in 
the title role of Janacek's Cunning Little Vixen at New England Conservatory, also 
under Gil Rose. Erica is currently pursuing an Artist Diploma in Opera at New 
England Conservatory, and is a student of tenor Bradley Williams. She also 
received her Master's and Bachelor's degrees at NEC in Vocal Performance. 

DANA VARGA (SECOND MAID)

s  o   s  vo  so o D     s   
the 2016 Classical Singer National Vocal Competition and second in the 2016 
Rochester Classical Idol Competition. Dana’s operatic roles performed include 
Musetta in La Bohème, Fiordiligi in Cosi fan tutte, Rosalinda in Die Fledermaus, 
Micaëla in Carmen, Alcina in Alcina and First Lady in The Magic Flute. She has 
performed with Boston Lyric Opera, Opera Boston, Caramoor, the Britten-
Pears Festival and PORTopera amongst other companies.

An avid concert soloist, Dana Lynne Varga recently 
performed the Haydn Lord Nelson Mass with Coro 
Allegro, the Fauré Requiem    

o  Dvořák s Te Deum with the Metropolitan 
Chorale and Bach's B Minor Mass with the Rhode 
Island Civic Chorale and Orchestra. Other recent 
highlights include Vaughan Williams’ Sea Symphony 
with the Metropolitan Chorale, Beethoven's Mass in 
C at Tanglewood, Handel’s Israel in Egypt with the 
Commonwealth Chorale, and Handel’s Messiah with 
the New England Classical Singers.
 
Upcoming engagements include Schubert's 
Mirjamsegesgesang   o o  o   s Carmina Burana with 
the Granite State Choral Society. Please visit danavarga.com. 

VERA SAVAGE (THIRD MAID)

Mezzo-soprano Vera Savage’s singing has been described as “a dream: supple and 
powerful with a deep velvet shimmer.” A true singing actress, critics have noted 
that “whatever she sings, we believe.”

Vera’s recent performances include Madame Larina in Eugene Onegin with the 
Boston Youth Symphony Orchestra, Praskovia and the cover of Hanna Glawari 
in The Merry Widow with Boston Lyric Opera, Tisbe in La Cenerentola at Opera 
Saratoga, Sesto in La Clemenza di Tito at Opera in the Heights, and a “thoroughly 
intimidating” Mrs. Baines in Elmer Gantry with 
Florentine Opera.

Vera is the recipient of Boston Lyric Opera’s annual 
“Stephen Shrestinian Award for Excellence.” Recently, 
Vera placed fourth in Shreveport Opera’s “Singer of 

  o o  s  s     o 
Scholarship’s annual competition, and was a semi-

s    o  o    so  o o  

Upcoming engagements include performances 
with Opera Saratoga, Opera on the James, 
Commonwealth Chorale, Berkshire Opera Festival, 
and Boston Lyric Opera.
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Praised for her “unusual but alluring timbre” (BachTrack) and “robust singing,” 
Soprano Erica Petrocelli is quickly establishing herself as a notable singer of 

 o   k k  o    s so  s    La vida 
breve with Douglas Kinney Frost at New England 
Conservatory (NEC). In February, she performed 
in NEC's production of Massenet's Cendrillon as the 
title role. Erica is also joining Opera Theatre of St. 
Louis' Gerdine Young Artist program, where she 

  ov   s  s  
Voice in Glass' The Trial, as well as making her 
company debut in Ricky Ian Gordon's Grapes of 
Wrath. 

The 2015-2016 season marked and exciting time 
for Erica as she made her professional debut 
singing the role of Onoria in Ezio with Odyssey 
Opera, under the baton of Gil Rose. She also 

returned to Boston Midsummer Opera to sing Caterina and cover Suzel in 
Mascagni's L'amico Fritz. In February, Erica was the recipient of the Lorraine 
Hunt Lieberson Encouragement Award at the Metropolitan Opera National 
Council Finals in the New England region. She “sent blazing shafts of tone to 
the [theater's] furthest reaches with great ease,” (Boston Musical Intelligencer) in 
the title role of Janacek's Cunning Little Vixen at New England Conservatory, also 
under Gil Rose. Erica is currently pursuing an Artist Diploma in Opera at New 
England Conservatory, and is a student of tenor Bradley Williams. She also 
received her Master's and Bachelor's degrees at NEC in Vocal Performance. 

DANA VARGA (SECOND MAID)

s  o   s  vo  so o D     s   
the 2016 Classical Singer National Vocal Competition and second in the 2016 
Rochester Classical Idol Competition. Dana’s operatic roles performed include 
Musetta in La Bohème, Fiordiligi in Cosi fan tutte, Rosalinda in Die Fledermaus, 
Micaëla in Carmen, Alcina in Alcina and First Lady in The Magic Flute. She has 
performed with Boston Lyric Opera, Opera Boston, Caramoor, the Britten-
Pears Festival and PORTopera amongst other companies.

An avid concert soloist, Dana Lynne Varga recently 
performed the Haydn Lord Nelson Mass with Coro 
Allegro, the Fauré Requiem    

o  Dvořák s Te Deum with the Metropolitan 
Chorale and Bach's B Minor Mass with the Rhode 
Island Civic Chorale and Orchestra. Other recent 
highlights include Vaughan Williams’ Sea Symphony 
with the Metropolitan Chorale, Beethoven's Mass in 
C at Tanglewood, Handel’s Israel in Egypt with the 
Commonwealth Chorale, and Handel’s Messiah with 
the New England Classical Singers.
 
Upcoming engagements include Schubert's 
Mirjamsegesgesang   o o  o   s Carmina Burana with 
the Granite State Choral Society. Please visit danavarga.com. 

VERA SAVAGE (THIRD MAID)

Mezzo-soprano Vera Savage’s singing has been described as “a dream: supple and 
powerful with a deep velvet shimmer.” A true singing actress, critics have noted 
that “whatever she sings, we believe.”

Vera’s recent performances include Madame Larina in Eugene Onegin with the 
Boston Youth Symphony Orchestra, Praskovia and the cover of Hanna Glawari 
in The Merry Widow with Boston Lyric Opera, Tisbe in La Cenerentola at Opera 
Saratoga, Sesto in La Clemenza di Tito at Opera in the Heights, and a “thoroughly 
intimidating” Mrs. Baines in Elmer Gantry with 
Florentine Opera.

Vera is the recipient of Boston Lyric Opera’s annual 
“Stephen Shrestinian Award for Excellence.” Recently, 
Vera placed fourth in Shreveport Opera’s “Singer of 

  o o  s  s     o 
Scholarship’s annual competition, and was a semi-

s    o  o    so  o o  

Upcoming engagements include performances 
with Opera Saratoga, Opera on the James, 
Commonwealth Chorale, Berkshire Opera Festival, 
and Boston Lyric Opera.
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GIL ROSE (ARTISTIC DIRECTOR, CONDUCTOR)

Gil Rose is a conductor helping to shape the future of classical music. His dynamic 
performances and many recordings have garnered international critical praise.

Over the past decade, Mr. Rose has built a reputation as one of the country’s most 
inventive and versatile opera conductors. He recently announced the formation of 
Odyssey Opera, an inventive company dedicated to presenting eclectic operatic 
repertoire in a variety of formats. Prior to founding Odyssey Opera, he led Opera 
Boston as its Music Director starting in 2003, and in 2010 was appointed the 
o ’s s  s  D o   os    os o   s v   

and New England premieres including Shostakovich’s The Nose, Donizetti’s Maria 
Padilla, Hindemith’s Cardillac, and Peter Eötvös’s Angels in America. In 2009, Mr. 
Rose led the world premiere of Zhou Long’s Madame White Snake, which won the 
Pulitzer Prize for Music in 2011.

In 1996, Mr. Rose founded the Boston Modern Orchestra Project (BMOP), the 
foremost professional orchestra dedicated exclusively to performing and recording 
s o  s  o     s  s   s s  
BMOP’s unique programming and high performance standards have attracted 
critical acclaim.

Mr. Rose and BMOP recently partnered with the American Repertory Theater, 
Chicago Opera Theater, and the MIT Media Lab to create the world premiere of 
composer Tod Machover’s Death and the Powers (a runner-up for the 2012 Pulitzer 
Prize in Music). He conducted this seminal multimedia work at its world premiere 
at the Opera Garnier in Monte Carlo, Monaco, in September 2010, and also led its 
United States premiere in Boston and a subsequent performance at Chicago Opera 
Theater.

As a guest conductor on both the opera and symphonic platforms, he made his 
Tanglewood debut in 2002 and in 2003 debuted with the Netherlands Radio 
Symphony at the Holland Festival. He has led the American Composers Orchestra, 
Warsaw Philharmonic, National Symphony Orchestra of the Ukraine, Cleveland 
Chamber Symphony, Orchestra della Svizzera Italiana, and the National 
Orchestra of Porto, and made his Japanese debut in 2015 substituting for Seiji 
Ozawa at the Matsumoto Festival conducting Berlioz’s Béatrice et Bénédict.

An active recording artist, Gil Rose serves as the 
executive producer of the BMOP/sound recording 
label. His extensive discography includes world 
premiere recordings of music by John Cage, Lukas 

oss  s ss   o  o  
Machover, Steven Mackey, Evan Ziporyn, and many 
others on such labels as Albany, Arsis, Chandos, 
ECM, Naxos, New World, and BMOP/sound.

He has led the longstanding Monadnock Music 
Festival in historic Peterborough, NH, since his 
appointment as Artistic Director in 2012, conducting 
several premieres and making his opera stage 
directing debut in two revivals of operas by Dominick 
Argento, as well as conducting, directing and producing the world premier 
recording of Ned Rorem’s opera Our Town.

 s   o  o s  v   s  s v  s  s  
curator of the Ditson Festival of Music at Boston’s Institute of Contemporary Art. 

s  o   os  s v  v  s s o  o  s  v s  
Tufts University and in 2012 he joined the faculty of Northeastern University as 
Artist-in-Residence and Professor of Practice.

In 2007, Mr. Rose was awarded Columbia University’s prestigious Ditson Award 
as well as an ASCAP Concert Music Award for his exemplary commitment to new 
American music. He is a three-time Grammy Award nominee.
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DONORS

Julie Rohwein and 
Jonathan Aibel

Donald Barker
Lawrence Bell
Anne Benaquist
Jerry Bernhard
George Brown
Piotr Buczek
Pauline Ho Bynum
Katherine Cain
Renata Cathou
Mary Chamberlain
Carole Charnow
David Chavolla
Paul Curtis
Belden and  

Pamela Daniels
Timothy Davis
Larry DeVito
Sheila Donahue
Michael Ellmann
Thomas R Engel
Mary Jean F. Farrington
Randolph Fuller
Edward Ginsberg
Barbara Glauber
Barrie Gleason
Carole and Clive Grainger
George and Carla Heaton

Robert J Henry
Richard M Kagan
Miltiades Karamechedis
Judith Kidd
Michael Klein
Elena Kostik
Virginia Kropas
Jo Hanna Kurth
Lois and Butler Lampson
Susan M. Lewinnek
David Lewis
Mark and Carolyn 

Lichtenstein
Cynthia Livingston
John Loder
Keith Nelson and  

Judith Marquis
Robert and Traute 

Marshall
Wm. Shaw McDermott
Christine and  

Leo McKenna
David McMurtry
Marvin and Elsa Miller
William Miniscalco
Rosalind Mohnsen
Jane Osgatharp
Karen Peirce

Paul F Tomkavage and 
Helen Pillsbury

Enid Ricardo Quinones Jr.
Anita Reiner
Donald Robertson
Leo Romero
George Hein and  

Emily Romney
B. Joshua Rosen
Ronald Sampson
Joanne Sattley
Lynn Schultz
Stephen and Peg Senturia
John C Serrage
Carole Simon
Diane Sokal
Paul Stiga
Ronald Stoia
Peter Sulski
Eva  Vanisova
Robert C. Volante
Scott Wheeler
Jerry Wheelock
John Goldie and  

Joyce P. Wilson
 oo

Paul Monsky and  
Beverly Woodward

We gratefully acknowledge the following individuals for their 
generous support of Odyssey Opera (as of March 2017).

ODYSSEY OPERA

ss   s s v o s   o ks   o  
as a powerful expression of the human experience. Its world-class artists 
perform the operatic repertoire from its historic beginnings through lesser-
known masterpieces to contemporary new works and commissions in a 
variety of formats and venues. Odyssey Opera sets standards of high musical 
and theatrical excellence and innovative programming to advance the 
operatic genre beyond the familiar and into undiscovered territory. Odyssey 
Opera takes its audience on a journey to places they’ve never been before.

ADMINISTRATIVE AND PRODUCTION STAFF
Gil Rose Artistic and General Director
Linda O’Brien General Manager
Linda Osborn Artistic Administrator
Kathy Wittman, Ball Square Films Videographer
Alecia Batson, eeWee Productions Social Media Manager
Chuck Furlong o  
April Thibeault Publicist
Opus Affair Graphic Design
Kelley Reed Marketing Assistant
Karin Hartmann Ludlow Production Stage Manager
Jeremy Ayres Fisher Stage Manager
Dan McGaha Supertitle Operator

STAY CONNECTED: @ODYSSEYOPERA
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